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Profound meditations on existence

"Wynn Bullock:
Revelations’ opens
at High Museum.

Photos explore divide
between life and death. |

By Falicia Feaster
For tha AJC

It's refreshing ro see the High
Museum’s photography cura-
tor Brett Abbon taking the un-
expected route in his program-
ming.

With his recent retrospec-
tive of photographer Abelardo
Morell, and now with a photo
show devated to Wynn Bullock
- & lesser-known contemporary
of Angel Adams and Edward
Weston — Abbott is blessedly
lest inclined to herald the ex-

pected household names. These

recent shows demonstrate &
consispent, welcome trend for

thoughtful, comprehensive trib-

wies to such artists' work rather
than no-brainer curtsies to pho-
wg'ragh]."s Eq:ru:te:_t big guns.
ce value, California art-
ist Bullock's owtput, seen in the
more than 108 images of mood-
saturated landscapes, classical
nudes and formal experiments

fearured in *Wynn Bullock: Rev- |

elationz,” might seem part of

cal high art photograph-
i¢ lexicon. But there Is some-
thing profound, disquleting —
spoaky even — in this work that
distinguishes Bullock, who died
in 1975, from others within hiz
chosen fleld.

There iz the feeling in these
lovely photographs of death
Turking at the margins and of a
careerlong investigation of the
divlde between life and death,
the world seen and unseen. its
an idea Bullock explored both
in his nwmmﬂ:l? nides and
in hiz more formal experiments
with light and form.
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at tha High Musaum of Art.

ARTREVIEW

"wiynn Bullocis Reislations™
Throughdan.18.10a.m. a3
p.mi. Tuesdays-Thursdaysand
Saturdays: until 9 pom. Fridays:
noonte s pam. Sundays. $19.50;
£16.50, students and sanlors;
512, ages &=17; frea, children 5
and youngar and membears. High
Musaum of Art, 1280 Peachtres
St. ME, atlanta. s0d-=733=ld b,
wiarw high.org.

| Bottomline: A stunning
ovaryies of this explomtory,
insightful artist's interast in
axparirnantation and the natur
of life and death.

In the exquisite, disturbing
black and white photograph
*Child in Forest” (1951}, which
was included in Edward Stei-

seum of Modern Art exhibition
“The Family of Man," a young

girl (Bullock's daughter, Barba-

chen's proundbreaking 1955 Mu-

' "'_Earlr Solarization™ frarm the exhibition "Wynn Bullock: Revelations,"a
retrospective of the late Californéa photographar currently on display

| body melding with the sea of
leaves beneath her. There is the
sense of her flesh with
the forest, and of the earth re
claiming her in this fascinating
image ambiguously hovering be-
tween a meditation on nature’s
consuming pleasures, between
a contemplation of creation and
of obliteration. 2

The photo s exrraprdinary

e Arne o ok mid

sense of flesh an

est intermingling, but also for its
rnaklng. In 1951 the act of photo-

| graphing one’s own 5-year-old

{ -:hu 4 in the nude and exhibiting
| the subsequent image in public

[ sp-zu:es was surely a provocative
pgesture, but one 'I:hll contimued

| Bullock's longstanding interest

| in collisions of the natural world

| and his human subjects.

Thar lingering interest also
can be seen ina series of pho-
tos on display in "Revelations™
of objects like stones, an apple
or gnarled wood, in which hu-
man faces and figures can be

ra} lies face-down in the midst of | discerned lurking like trapped
a forest, her incandescent white | souls, from within

these inani-

mate forms,

Bullocks daughter Barba-
ra Bullock-Wilson, now grown
and working as a writer in Gal-
ifornia, ha ;ntdm be ﬂ.‘Eﬂ]]-
ing k Eﬂﬂl‘:rj"il‘l Comn-
feszed that when, as a little girl,
the brought “Child in Forest” wo
her school for show-and-tell, "1
discovered that my family was
different from other familles.”

Works such as “Lynne, Point
Lobos® (1956), which bears a
glancing resemblance to An-
drew Wyeth's “Christina’s
World,” evoke something simi-
larly brooding and wounded =
a characteristic Bullock blend
of beapty and threat held in se-
ductlve balance. In the image,
a little girl stands at the cusp of
the peean, her body framed by
rocks on either side. She turns
away from us as she watches
the water, which is potentially

threatening but also thrilling for |

ks power to envelop her small
baody.

Bodies melding with sand,
with forests, a landscape of

| shadows and fraught with phys-

| ical extremes address an ongo-
ing idea of the profound, reach-
| erous, contemplative and con-

| suming dimensions to the physi-
| cal warld in this rmlatnr].- exhi-
| bitkon. Works such as “0ld Type-

| writer” (1951) illustrate Bull-

| ock'sa interest in the im-
| permanence of life as seen in
the ability of even the most sol-
Id and tangible of humankind's
Irimmdms [0 Wear aWay Over
TEIThE.

Experimentation, both literal
and philosophical, was both an
early and late in life passion for
Bullock, from his student work
imvestigating solarization to lat-
er calor works fascinated with
the properties -tll'llght the foun-
dation of pho MEF

“Wynn Bull Revelations™

is fascinating for what it shows

| of a questing, ever-engaged pho-

tographer’s explorative nature
and a probing, contemplative
mind grappling with the stuff of
life and death.

| Ashis daoghter notes, Bull-

{ ock “osed a camera to ask the

| really big questions in life.”





